
  Musical Times Publications Ltd. is collaborating with JSTOR to digitize, preserve and extend access to The Musical Times.

http://www.jstor.org

Review 
Source:   The Musical Times, Vol. 53, No. 834 (Aug. 1, 1912), p. 520
Published by:  Musical Times Publications Ltd.
Stable URL:  http://www.jstor.org/stable/907185
Accessed: 13-12-2015 06:19 UTC

Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at http://www.jstor.org/page/
 info/about/policies/terms.jsp

JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide range of content 
in a trusted digital archive. We use information technology and tools to increase productivity and facilitate new forms of scholarship. 
For more information about JSTOR, please contact support@jstor.org.

This content downloaded from 129.96.252.188 on Sun, 13 Dec 2015 06:19:13 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org
http://www.jstor.org/action/showPublisher?publisherCode=mtpl
http://www.jstor.org/stable/907185
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp


THE MUSICAL TIMES.-AUGUST I, 1912. THE MUSICAL TIMES.-AUGUST I, 1912. THE MUSICAL TIMES.-AUGUST I, 1912. THE MUSICAL TIMES.-AUGUST I, 1912. THE MUSICAL TIMES.-AUGUST I, 1912. 

Georges Bizet et son GEuvre. By Charles Pigot. 
[Ch. Delagrave, Paris.] 

M. Charles Pigot's book on Bizet was first published 
some twenty-five years ago. The present reprint contains 
some new matter, but everything is in the same adoring 
vein as of old. The biography has little or no claim to be 
considered critical; but it tells the story of Bizet's life in full 
and gives copious analyses of all his works, and for these 
purposes it may be found useful as a work of reference. 
The recently published study of Bizet by M. Henri 
Gauthier-Villars-reviewed in these columns by M. 
Calvocoressi in February last-inevitably gives an air of 
intellectual simplicity to M. Pigot's dithyrambs. 

The Office of the Holy Commzunion. Set to music in the 
key of F. Composed by Walter L. Twinning. 

[Stainer & Bell, Ltd.] 
If not very original in material and treatment, this setting 

may be cordially recommended on account of its straight- 
forward character, while it is well written, with due regard 
to the capabilities of ordinary Church choirs. The Agnus 
Dei should prove very effective. The general ' atmosphere' 
should ensure for the setting due recognition. 

Introduction a' la Vie Musicale. By P. Lacome. 
[Ch. Delagrave, Paris.] 

M. Lacome's little book belongs to a class of which we 
have several excellent examples in England and America. 
It is designed to make the history, the substance, and 
the organization of music clear to the plain man who loves 
the art but has not been able to give much attention 
to the technical side of it. M. Lacome performs his task 
with the greatest lucidity. 

BOOKS RECEIVED. 

Catalogue of printed music now in the British Museium 
published between 1487 and I8oo. By W. Barclay Squire. 
Two volumes. Pp. I 549. (Printed by order of the 
Trustees.) 

Perse Playbooks. No. s. Dramatic Work by boys of the 
Perse School, Cambridge. Pp. 37. Price is. (Cambridge: 
W. Heffer & Sons.) 
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Corresponbence. 

CHAUVINISM ANI) BRITISH MUSIC. 
TO THE EDITOR OF 'THE MUSICAL TIMES.' 

SIR,-In the number of the Edinburg'h Review just 
issued, Mrs. Henry Newmarch has an ably written article 
on 'Chauvinism in Music.' Its main purport is to decry 
injudicious and clumsy patriotism in respect to claims made 
for our English native-made music. An advocate on the 
other side might perhaps show that much of what is here 
called English Chauvinism is the Chauvinism of human 
nature, and is not confined to this country. However, I 
will merely ask permission myself to reply in your columns 
as regards a particular institution whose proceedings you 
were good enough to report very fully last year, and which 
it is my official duty to defend. 

A certain booklet, honoured by a seven-page notice in the 
Edinburgh Review, has the following remark: ' Every 
lover of English opera should therefore fix firmly in his mind 
the hope that the pernicious cult of the foreigner, which 
makes London the (very profitable) laughing-stock of 
Europe, should be ended.' On this sentence the article- 
writer comments as follows: 'What might indeed make 
London the laughing-stock of the Continent would be- 
were they read abroad-the utterance of such crudely 
hostile sentiments; or, still Wvorse, the strange retaliatory 
policy of the British branch of the International Musical 
Society, who during the Festival week held in 
London last season saw fit to produce nothing but 
the music of our own countrymen; a proceeding 
so at variance with English traditions of courteous 
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hospitality that it can only be compared to asking guests 
to dinner, setting before them nothing but local dishes, 
and boring them with an endless conversation about the 
merits of our own cooks. It it not by such methods that 
we shall help to establish, or preserve, in our midst a school 
of national music; for, to be worthy of the name, such a 
school must reflect all our noblest and sincerest qualities 
rather than our pettiest and most insular defects.' The 
institution thus haled in to be bracketed with a not over-wise 
booklet was represented on the occasion in question by a 
committee of thirty persons, who comprised some of the 
best business-heads in London musical life, and who met 
almost weekly for deliberation. I hasten however to say 
that the charge here laid, if it lies anywhere at all, lies 
against the whole Society, and not against the British 
Section thereof; as the following facts will show. 

The International Musical Society (Internationale Musik- 
gesellschaft) was founded in 1899 in Berlin. It ' is a federa- 
tion of musicians and musical connoisseurs of all countries, 
maintained for the purpose of holding mutual intercourse 
regarding the more serious aspects of the art.' Its current life 
consists in holding meetings for reading papers, performing 
seldom-heard music, &c., at twenty-two centres in different 
parts of the world, and in publishing a Monthly Journal and 
a Quarterly Magazine. The publications are polyglot, in 
the sense that the literary products of the different countries 
lie side by side therein, each in its original language. The 
internationalism consists in this juxtaposition; there being 
little or no attempt at co-ordinative survey other than that 
each country is encouraged to treat of its own affairs from its 
own point of view. This is material for my purpose. 
Every two or three years the Society, with the object 
of bringing its members together, holds a Congress at some 
capital town, whereat many papers are read and where 
musical and social entertainment is provided. The Directory 
of the Society controls affairs under the former head a good 
deal, and under the latter head very little. Congresses are paid 
for by local funds raised in the country of Congress. This 
also is material for my purpose. The Society has held four 
Congresses. The first Congress was at Leipsic, in 1904; 
the musical entertainment there was confined to the music of 
the Leipsic Cantor, J. S. Bach. The second Congress was 
at Basle, in I906; with the exception of one short piece by 
Purcell, which was inserted at the last moment by special 
request from this country, the music there was all Continental 
music of a particular type. The third Congress was at 
Vienna, in I909; although an effort was made towards 
having one concert with an international programme, the 
local committee did not see their way to it, and all the 
music given was Austrian music-and this, be it observed, 
while the local committee had a very free hand owing to 
a ?4,o00 Government grant. The fourth Congress was at 
London, in I9II, when the necessary special funds were 
raised exclusively by private subscription. The London 
Congress Committee, in deciding what musical entertainment 
should be given, considered first the fact that the patriotic 
motive was the only one likely to take money out of private 
pockets, and secondly the three precedents just mentioned. 
As a result, the music offered to the visitors was the music of 
the country in which the Congress took place. 

There is a very great deal to be said for the policy of each 
country exhibiting on these occasions in the way of musical 
entertainment the best that it can itself do ; not as a boast, 
but as a duty. There is nothing ' retaliatory' in that; one 
might as well call it retaliation when each of the pilgrims 
from the Tabard Inn took his turn and capped his neighbour's 
tale. Nor can I see any petty or insular defect in adopting 
an almost unique opportunity for showing to foreign visitors 
(in four performances out of eight) the music which was 
undoubtedly in its European relations the Golden 
Age of English music, and which they might 
otherwise pass a lifetime without hearing. Every 
first-class miscellaneous concert is really international ; the 
opportunities for performances specialised to a particular 
country, come only at rare intervals. Whatever the 
arguments, pro and con., the policy here in question has been 
that practically arrived at, not by the British Section, but 
by the Society at large during its thirteen-year history.- 
Yours obediently, 

CHARLES MACLEAN, 
General Secretary, Internationale Musikgcsellschaft. 
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of the Society controls affairs under the former head a good 
deal, and under the latter head very little. Congresses are paid 
for by local funds raised in the country of Congress. This 
also is material for my purpose. The Society has held four 
Congresses. The first Congress was at Leipsic, in 1904; 
the musical entertainment there was confined to the music of 
the Leipsic Cantor, J. S. Bach. The second Congress was 
at Basle, in I906; with the exception of one short piece by 
Purcell, which was inserted at the last moment by special 
request from this country, the music there was all Continental 
music of a particular type. The third Congress was at 
Vienna, in I909; although an effort was made towards 
having one concert with an international programme, the 
local committee did not see their way to it, and all the 
music given was Austrian music-and this, be it observed, 
while the local committee had a very free hand owing to 
a ?4,o00 Government grant. The fourth Congress was at 
London, in I9II, when the necessary special funds were 
raised exclusively by private subscription. The London 
Congress Committee, in deciding what musical entertainment 
should be given, considered first the fact that the patriotic 
motive was the only one likely to take money out of private 
pockets, and secondly the three precedents just mentioned. 
As a result, the music offered to the visitors was the music of 
the country in which the Congress took place. 

There is a very great deal to be said for the policy of each 
country exhibiting on these occasions in the way of musical 
entertainment the best that it can itself do ; not as a boast, 
but as a duty. There is nothing ' retaliatory' in that; one 
might as well call it retaliation when each of the pilgrims 
from the Tabard Inn took his turn and capped his neighbour's 
tale. Nor can I see any petty or insular defect in adopting 
an almost unique opportunity for showing to foreign visitors 
(in four performances out of eight) the music which was 
undoubtedly in its European relations the Golden 
Age of English music, and which they might 
otherwise pass a lifetime without hearing. Every 
first-class miscellaneous concert is really international ; the 
opportunities for performances specialised to a particular 
country, come only at rare intervals. Whatever the 
arguments, pro and con., the policy here in question has been 
that practically arrived at, not by the British Section, but 
by the Society at large during its thirteen-year history.- 
Yours obediently, 

CHARLES MACLEAN, 
General Secretary, Internationale Musikgcsellschaft. 
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